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Introduction

Glasgow Museums has within its collection two
painted textiles by Talwin Morris with a
peacock design. Little is known about these
textiles and the materials and methods used
for their creation. During this work placement,
questions on the materials and methods as
well as Talwin Morris as a decorative artist
were investigated.

Talwin Morris and the Peacocks

Talwin Morris (1865-1911), a decorative artist
and book designer, moved to Glasgow in 1893
as art director for Blackie and Son Publishers.
Fulfilling this function, Morris befriended the
Four, Charles Rennie Mackintosh, James
Herbert McNair, and Francis and Margaret
Macdonald, and promoted the Glasgow Style in
his designs for the publishers. In the same year,
Morris and his wife, Alice Marsh, moved to
Dunglass Castle, Bowling, where he designed
its interiors. The peacocks were made for this
house between 1894 and 1897. An 1897 article
in The Studio about Glasgow designers features
a fire screen with a peacock design.

Furthermore, the outlines and surface of the
designs were investigated with this equipment
to identify the application method. The
elements within the design, such as the width
and height of the proper right claw were
measured to establish whether the two
peacock designs were the same. Moreover, a
stencil of the green peacock design was drawn
on Mylar, a polyethylene terephthalat (PET) or
plastic sheet, to be placed on top of the blue
peacock to examine the similarity of the two
designs.

This indicates that this design was not made
using a single stencil. Rather, there is evidence
to suggest that stencils of elements were used
and arranged to create this composition.
Whether these were hand-stencilled or
created by manual or mechanical silk-screen
print has not yet been determined. No brushmarks could be identified with magnification.
However, due to the use of the object and the
storage conditions, such as folding, the paint
layer has thinned, possibly resulting in the loss
of indications of the application method. As
both hand-printing and silk-screen printing
were in use in the late nineteenth century it is
possible either could have been used by
Morris in his works.

Conclusion

Fig. 4 Mylar stencil on green Peacock

Stencilling

When the Mylar stencil was placed on top of
the blue peacock, it was apparent that the two,
even though virtually identical, were not made
with the same stencil.

The two designs were made using multiple
stencils arranged to create the composition,
resulting in slight differences between the
peacocks. The stencilling technique, silk-screen
or paper, has not yet been determined. There
is much to learn about Talwin Morris as a
decorative artist. Further investigation is
required on these two peacocks to identify the
types of pigments used. Some of the questions
raised during this placement will be answered
in the subsequent dissertation project, in which
the methods of stencilling will be more closely
examined and pigment analysis will take place.

Fig. 3 Examination of the blue Peacock using a DinoLite

Methodology

A stereo microscope and a DinoLite Premier
AM4113/AD4113 were used to examine the
paint to identify discolouring and abrasions.
The microscope’s eye pieces had a
magnification of x20 and the objective lens of
between x1.0 and x4.5.

Fig. 5 Mylar stencil on blue Peacock showing mismatch in
stencil at proper right claw

The stencils could not be overlapped perfectly,
even though elements could be matched up.
Interestingly, the measurements of the
elements, such as the width and height of the
proper right claw, are only millimetres
different.

Fig. 6 Magnified image of paint surface of a body feather of
the green Peacock showing fading and discolouration,
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