
Chronology
•Ca 1480: The sculpture was made, Lorenz
Chapel, Rottweil, Germany.
•1850-1881: Possibly acquired by Johann
Georg Martin Dursch, collector in Rottweil.
•1881-1950 (?): G.Fuerst, Austrian artist,
signature noted on hollowed rear of the
sculpture (figs. 4, 5).
•1955: William Burrell acquired the sculpture
by the art dealer, W.Hunt.

Introduction
The Sculpture with the accession number
50.11, in the Burrell Collection, is a three
dimensional carved image of a female figure
carrying a child in her left arm and an apple in
her right hand, standing on a half moon (fig.1).
This image is often referred to as the ‘Woman
of the Apocalypse’ (Chapter 12 of the Book of
Revelation). By the late 15th century, this image
is usually referred to as ‘Madonna and Child.’
The main goal of this research was to confirm
the provenance of the sculpture, as it was
written by William Burrell in the purchase book.

Methodology
In order to trace the provenance of the
sculpture the following elements were
examined.
•Art historical composition and styles, using
available iconography sources
•Medium
•Posture
All of the above, in conjunction with the
following primary sources were used in the
investigation.
•The sculpture itself
•Analysis of textile fragments and adhesive
•The purchase books
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Further Research
A greater understanding of the provenance of
the sculpture would be achieved when the
materials employed by the unknown medieval
artist will be thoroughly examined. For this
purpose the following techniques are
recommended.
• X-radiography will be useful to understand

the structure of the sculpture.
• To investigate its former appearance, pigment

analysis could be employed.
• Microscopic wood anatomy will provide a

much more confident answer on the dating of
the sculpture.
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Results
All the research findings support 1480-1500
as the date of creation and Swabia, south
Germany, as the place of manufacture of the
sculpture.
However, the recommended further research
would provide a much more confident answer
to the question.
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Swabia

Fig.1 Unknown, Madonna and Child, 1480-1500, Burrell 
Collection, Glasgow Image ©CSG CIC Glasgow Museums 
Collection.

Figs. 2, 3 Unknown, Madonna and Child, 1480-
1500, Burrell Collection, Glasgow Image ©CSG 
CIC Glasgow Museums Collection.

Map 1, Southern Germany, Swabia, Rottweil ©Google 
Maps

Figs. 4, 5. Unknown 
Madonna and Child
1480-1500
Burrell Collection
Glasgow Image ©CSG CIC 
Glasgow Museums 
Collection.
(rear, detail)


