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To Be Remembered: Portrait of a Field Officer of the 
71st Regiment of Foot

The Project The Regimental Museum is the Headquarters for the Royal Highland Fusiliers the 2nd 
Battalion Royal Regiment of Scotland. It houses permanent displays telling the history of the three historic infantry 
units, the 21st Foot and The Highland Light Infantry 71st/74th of Foot. The Colonel’s Room in the museum 
complex can be rented for events for public use. The portrait miniature selected was hanging on the wall and did 
not have any identification. The research relied on the numerous records on military uniform protocol, the 
recording of troop movements, and muster rolls maintained by the War Office. 

The 71st Service & Uniform
The 71st Regiment of Foot left the Cape of Good 
Hope in June 1806 for Buenos Ayres where the 
entire battalion became prisoners of war. They 
were later paroled and arrived in Cork, Ireland in 
December 1807 where they increased their ranks 
and received new regimental colours. In June 1808 
they left Cork for Portugal where they would then 
engage in battles during the Peninsular War in 
Spain against France.[1]

The uniform has buff coloured facings on the collar 
consistent with the 71st uniform specifications. The 
sitter wears double silver epaulettes that were worn 
by Field Officers, when the regiment became 
distinguished as a Light Infantry from a Regiment of 
Foot in 1809 uniform changes were implemented 
with wings underneath the epaulettes. If the 
uniform has been painted accurately and during the 
period the regiment was mustered in Cork, Ireland 
from December 1807- June 1808, there are only 
two possible candidates for the identity of the sitter 
with the rank of Lieutenant Colonel.[2]

Making Portrait Miniatures
Miniature portraits or limning developed from the 
1500s as watercolour on vellum to watercolour on 
Ivory in the 1700s. Portrait miniatures were a 
popular token that grew in popularity and necessity 
during the last half of the 18th century with increased 
separation from the Grand Tour to Rome, Military 
and Naval Campaigns, and merchant expansion. 
Miniatures were designed at times to be worn as 
jewellery and then in the 1800s developed to be 
hung on the wall mounted on wooden frames. Their 
popularity would end with the advent of 
photography.[3]

Edward Norgate describes in his treatise Miniatura
or the Art of Limning how to produce the pigments 
used in portrait miniature. Utilizing pigments such as 
white lead for white, English oker for yellow, and 
vermilion for red, combined with a binder of gum 
arabic to create watercolour paint. He also describes 
the priority of order in painting the portrait, with the 
most focus on the sitter’s face. Flesh tones were laid 
down or “sitting to dead colour” over a layer of 
carnation ground.[4] 

Field Officer, Unknown Artist, watercolour on 
ivory, 5 x 6.25 cm, 2 x 2.5 in, Royal Highland 
Fusiliers Museum. Miniature enclosed in glass.

Detail Field Officer, shows the silver 
epaulettes painted in similar brushstrokes 
to Frederick Buck portraits.

Detail Field Officer, shows the 71st

regimental cross belt plate, areas of paint 
loss in the armpit, and a chemical reaction 
in the paint layers causing clumps to form.

Detail Field Officer, shows the face layer 
build up of paint over a carnation colour 
with blue around the lips.

Detail Field Officer, shows the background 
of the portrait made with fine brushstrokes, 
the mms thick ivory oval, and a flake of red 
pigment that has migrated under the glass.

A Possible Attribution
Frederick Buck was an active miniature 
painter in Cork, Ireland from 1780 to 1830. 
He has often been criticized for his 
declining portrait quality after 1800 in 
comparison to the miniatures of 
contemporary painters. He painted blue 
sky-like backgrounds with a consistent 
sized 2 ½” oval, and the sitters with three-
quarter face. A story recounts that to keep 
up with demand for military portraits he 
kept a ready stock of red torsos and 
added the head and regimental details 
when the sitter arrived at his studio.[5]

Lieutenant George Digby Daunt, 97th

Queen’s Germans, c. 1811, Frederick 
Buck, watercolour on ivory, private 
collection. 

Field Officer, Unknown Artist, watercolour 
on ivory, framed 12.5 x 15 cm, 5 x 6 in, 
Royal Highland Fusiliers Museum. 
Miniature in original frame consistent for 
Frederick Buck.

Lieutenant Colonel Charles Lothier, CB, 
71st Highland Light Infantry, Unknown 
Artist, oil on canvas, 60 x 74cm, 23 x 29 in, 
Royal Highland Fusiliers Museum. Wearing 
the uniform of the 71st with the post-1812 
wings under epaulettes for the identification 
of Field Officers.
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