
 Time-based media as defined by the Guggenheim Museum is video, film, slide, audio, or computer-based works that, unlike other artforms, “have duration as a 

dimension and unfold to the viewer over time.”1 With the added dimension of time, these pieces tend to have a short life-expectancy due to technological obsolescence, 

making the time-based media collection owned by the National Galleries of Scotland (NGS) the center of recent research in the field. NGS strives to preserve these artworks 

and the artists’ intentionality for the pieces in their collection. To aid in this process, the work placement assisted Brian Castriota and Kirsten Dunne, both conservators 

of time-based media, with identifying these works within the collection, ensuring they were properly identified in the collection management database, and rehoused. 

Through this process NGS aims to lengthen the life expectancy of these pieces and begin to augment their risk management assessment to establish more funds for the 

continued work that the collection demands.
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  The placement began with an audit of the time-based 

media pieces. A spreadsheet (Figure 1) provided by the 

registrar’s department, identified all the works labeled 

as “time-based media” by the collection management 

program Mimsy. These pieces, which are on a variety of 

carriers such as hard drives, CDs, and DVDs, were moved 

from storage into an office space where they could be 

worked with. The first task was to ensure where all the 

time-based media works were located. Then the excel 

sheet was used to cross-check the medium lines and 

object descriptions. When necessary, the document was 

updated to ensure that the information recorded in 

Mimsy was in line with the true nature of the works.

Rehousing Carriers and Artworks

 Once all items had been accounted for and 

measurements were taken of the objects needing to 

be rehoused, the conservation department ordered 

appropriately-sized blue boxes to ensure works not 

properly housed and those with specifically designed 

physical storage containers could be stored more safely.

 Rachel Maclean’s Feed Me (Figure 2) is one such 

example. With the purchase of her work, Maclean 

included this carefully designed container that houses 

the signed certificate of authenticity and the artist-

supplied hard drive. For works such as this the physical 

storage container bridges into the artwork, making 

it a matter of concern for the conservation team, who 

decided a blue box would be the best method of storage. 

Along with blue boxes for works, ESD bags that are 

designed to be anti-static were ordered for all the hard 

drives and SD cards within the collection to ensure they 

are in the optimal containers to maximize the lifespan 

of the file carrier.
Figure 2: Rachel Maclean, Feed Me, 2015, MOV file on Seagate SRDONF HDD, 
1:01:24, National Galleries of Scotland, Edinburgh.

Surveying the Collection Further Research

 After the rehousing process was completed, 

NGS provided the resources to begin further 

exploration into pieces of personal interest. 

16mm film-based works within the collection 

emerged as a research topic. These works 

acted as a vehicle for further investigation into 

the ethics associated with time-based media 

conservation and the challenges that arise from 

owning such works. The research into these 

areas is being developed into a dissertation 

topic where Flash in the Metropolitan by 

Rosalind Nashashibi and Lucy Skaer, Untitled 

(Dihedra) by Charles Avery, and This is My Land 

by Ben Rivers (Figure 3) will be used as case 

studies as to the issues facing the conservation 

and reinstallation of time-based media works. 

Through this research, the aim is to determine 

the essential and non-essential elements of 

these pieces and what this means in the context 

of preserving the artist’s intent when displaying 

the works. 

Figure 3: Selection of film canisters that house 16mm film-based 
works within the collection of NGS, Edinburgh. Works pictured left to 
right: Ben Rivers, This is My Land, 2006; Charles Avery, Untitled 
(Dihedra), 2010-2012; Rosalind Nashashibi and Lucy Skaer, Flash 
in the Metropolitan, 2006.

Figure 1: Detail of Tonelli, Ottavia, Time-Based Media Audit, Excel. Edinburgh: National Galleries of Scotland, 2018. 
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